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MOJIOAI 1O Cy4acHOI MYy3WYHOI KYJBTYpH.
@dopMyBaHHS E€CTETHYHOTO CMaky 3acobamu
CHPUHHSATTS MOIYJISIPHOT MY3MKH XX CTONITTS €
BaXUIUBUM (PAKTOPOM JYXOBHOTO ¥ TBOPYOIrO
30araycHHs MaHOyTHIX YYUTEINIB, MiJABHUIICHHS
piBHS iXHBOI MPOQECiHOI MATOTOBKU. 3aBASKU
IbOMY KEpOBaHU HACTABHUKOM II€IAroTidHUH
BIUTUB Ha CTYICHTIB MY3W4YHOI iHpopMarii Mae
MOEAHATUCS 13 3HATHICTIO  CaMOCTIHHOTO
CIIJIKyBaHHS ~ BUXOBAHIIB 13  CydyacHUMH
aKaIeMiYHIMH TBOpPAMH, IXHBOIO AaKTHBHO-
TBOPUYOIO MY3WYHOIO JisUIBHICTIO.
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MODERN TECHNOLOGIES IN MUSIC EDUCATION

Formulation and justification of the

relevance of the problem. With the change of

the main paradigm of modern society, aimed at

teaching and upbringing of a creative, tolerant,
communicative person who has gained the
values of native and world culture, has an active
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life position, there is a transition from the
educational activity of a teacher to the cognitive
activity of a student. In our time, the system of
musical education faces the task of not only
preserving the best traditions of musical
pedagogy, but also generalization, introduction
into practice of the most effective modern
technologies.

Analysis of recent research and
publications. The questions of technologies in
various branches of science were carried out at
different times by A.  Kolechenko,
V. Gulchevska, V. Bezpalko, H. Selekovko,
T. Strazhnikov, V. Fomenko, and others. In the
field of musical pedagogy, the problems of
application of various technologies were studied
by O. Oleksyuk, L. Masol, V. Orlov,
A. Rostovsky and others.

The purpose of the article is to consider
the basic technologies of learning, that are used
at the present stage of the development of
musical  education, namely  multimedia,
ethnopedagogical technologies and modular
training technologies.

The main material of the study. The term
«pedagogical technologies» appeared about forty
years ago in the United States and has many
interpretations. For example, A. Kolechenko
under the pedagogical technology understands «a
set of operations on the constructing, formation
and control of knowledge, skills and
relationships in accordance with the stated
objectives (goals)» [1, p. 150]. In this case, the
tasks (goals) must be concrete and measurable,
operations that can be recreated so that other
educators can use these technologies. Although
the creativity of the teacher 1is strongly
encouraged, the teacher's subjectivity must be
minimized. In the new broader sense,
pedagogical technology is seen as a «systematic
method of planning, applying and evaluating the
entire process of learning and assimilation of
knowledge through the consideration of human
and technical resources and the interaction
between them in order to achieve the greatest
effectiveness of education» [2, p. 205].

The main features of pedagogical
technologies are conceptual, systematic, didactic
purposing (didactic procedures that include tools
for monitoring the effectiveness of the learning
process), innovation, optimality, adjustment,
management, efficiency, etc. The tasks of the
teacher include an important preparatory work
aimed at identifying goals and objectives,
principles and methods of training, the content of
lessons, designing specific  perspectives,
selecting themes for projects that extend the
students' horizons, designing and structuring
specific operations during lessons. In these
conditions, the cooperation of a new type teacher
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and a student comes to the first place in order to
make a kind of educational dialogue of
participants in pedagogical interaction, formation
of a unified aesthetic space, educational socio-
cultural environment, coordination of classroom
and non-classroom work, educational and non-
educational activities.

In recent years, the flow of technology has
so grown that there was a need for their
classification, analysis of directions. These
problems are rewiewed in the works of
V. Gulchevskaya, V. Bespalko, H. Selevka,
V. Fomenko, etc.. Classification of technologies
depends on the orientation towards education,
upbrining,  development, diagnostics, etc.
Analyzing technologies in the musical education
system, we relied on the work of G. K. Selevko
«Modern Educational Technologies», which
summarizes the known developments in this
field. The most consistent with the realities of
contemporary musical education is the
classification on the following grounds: — by the
level of application: general pedagogical,
individually methodological (subject) and local
(modular) technologies; — on a philosophical
basis: humanistic, anthroposophical, etc.; — for
the leading factor of mental development:
sociogenic, psychogenic, etc.; — for the scientific

concept: internalizing, developing, etc; -—
orientation  towards  personal  structures:
informational, operational, emotional and

artistic, and emotional-moral, self-development
technologies, heuristic (development of creative
abilities) and applied (formation of practical and
practical sphere), etc.;

— by the nature of the content and structure:
educational and upbrining, general and
professional-oriented, private-subject, as well as
mono technologies (based on the dominant
concept), polytechnologies (containing elements
of different mono technologies), penetrating
(technologies which elements are included in
other technologies as peculiar catalysts), etc .;

—by the type of organization and
management of cognitive activity: the cyclic
interaction of the teacher with the students (with
control, self-control and intercontrol), directed
interaction (individual), automated (with the help
of educational means), etc.;

—by methods and means of learning:
programmable, developing, self-developing
learning, dialogical, communicative, creative,
problem, game, etc.;

—by categories of students: mass
(traditional) schools, technologies for
compensating learning (pedagogical correction,
support, alignment), high-level technologies (in-
depth study of musical subjects, professional
music education), etc. [5].

Despite the list of grounds for technology
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classification, it does not reflect the entire
diversity of modern innovations in the multi-
level system of musical education, which is a
holistic, hereditary by age-related criteria and is
a system of education, integrated into the general
system of upbringing and training. In the
framework of our article we will consider
technologies that are most actively used in
musical education: multimedia, technology of

modular learning, ethnopedagogical
technologies, which use methods of folk
pedagogy.

Multimedia technologies, in comparison
with others, have an advantage - interactivity,
which allows students to interfere in the learning
process in the form of questions and answers.
«Under multimedia technology is understood a
set of hardware and software that provides
human perception of information simultaneously
by several sensory organs. In this case,
information is presented in the most common
forms for modern humans: audio information
(audio), video information, animation» [3, p.
160].

The distinctive feature of such technologies
is multifunctionality, flexibility and versatility,
the possibility of an individual approach, the
intensification of the learning process,
enrichment of the information environment.

Of particular importance in  the
development of pedagogical technologies in the
system of music education are audio and video
materials, which are related to the level of
technical condition of the educational institution,
the availability of computer technology and
special educational programs that allow
differentiated approaches to each student, giving
one opportunities of self-improvement. There is
no need to prove how more effective is the
process of assimilating new musical material in
combination with video information, animation,
how intense the attention of students to the
content of educational material, and increasing
interest in new knowledge. The process of
learning becomes more emotional due to the fact
that more sense organs take part in it, which
increases the quality of memorization of musical
material.

The complexity of wusing modern
multimedia technologies lies in the fact that not
every teacher has computer technologies and
software at the proper level, there is a need for
specialists in the field of music education who
can use such technologies. An important feature
of applications of computer technologies is also
the restructuring of the perceptual and
psychological apparatus of the student in a
specifically virtual mode. A preparatory stage in
the practical application of computer technology
can be a didactic game.
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The prospect of wusing multimedia
technologies is seen in the further mastering of
the following musical computer tools: music
editors, programs that perform a set of music,

encyclopedias, test programs, combined
programs, etc. For students of musical
departments of higher educational

establishments, a method of modeling musical
reality that integrates a variety of different forms
and methods is perspective, it allows us to create
our own original processing, orchestral
interpretation of our own works, improvisational
developments, new sound compositions in
computer interpretations [6].

Modern technologies used in musical
education include modular studies that first
appeared in England and America in the 1960s.
This kind of education is most relevant in the
system of higher education. Its feature is the
systematization and structuring of the teaching
material in such a way that it contains a
relatively independent part of the content of the
discipline. At the presence of appropriate
methodological material, the functions of the
teacher become advisory-controlling [3].

Ideally, each module element must have
appropriate software. Particular importance is
acquired by modular programs of different levels
of  composition  associated  with  the
computerization of musical education. Here it is
important to combine traditional forms and
methods of teaching a musician with the new
principles of computer training. But the
transition to such an educational model is
associated with the complexity of the technical
nature and the training of relevant professionals.

Among the technologies that deserve
special attention are ethnopedagogical, it is due
to the growth of national consciousness in
Ukraine, the need to attract students to world-
wide values through their national culture.
«Ethnopedagogy is a scientific view to the
phenomenon of education and analyzes social
and pedagogical processes, interrelationships,
influence of pedagogy with the traditions of the
people» [4, p. 5]. Close by the meaning the
concept «folk pedagogy» involves the use of
educational traditions of a specific ethnic group,
while ethnopedagogy examines the system of
education and training of different peoples. The
value of folk pedagogy lies in its relationship
with the spiritual culture of a particular nation,
its customs, traditions, mentality. Familiarity
with the spiritual culture of different peoples
contributes to the cultivation of a kind of
ethnocultural pluralism, the formation of
tolerance, integration with the world, human
culture [6].

From generation to generation, spiritual
values are transmitted, becoming a factor in the
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socio-cultural development of the country,
integration into the world cultural space. Musical
culture of our country has rich song traditions, in
which the intonations of many peoples living in
different regions of Ukraine are closely
intertwined. Much work on studying the musical
culture of individual regions is conducted in the
field of professional music education. There are
educational  aids, textbooks,  methodical
recommendations, collections of musical works
addressed to students of higher and secondary
schools, all these literature help teachers of
music of general educational institutions and
teachers of children's music and art schools [7].
Among such scientific and methodological
literature should be noted the work of the
candidate of pedagogical sciences, senior teacher
of the chair of musical art and choreography of
the Volodymyr Vynnychenko Central Ukrainian
State Pedagogical University (Kropivnytsky), the
head of the Student Orchestra «Steppe Stars»
Stukalenko Zoya Mikhailovna: compilations of
works for the Orchestra of Folk Instruments
«Musical  Kaleidoscope» (2012,  2019),
educational and methodical manual «Orchestral
conducting» (2019), educational and methodical
manual «Fundamentals of orchestra conducting»
(2017), textbook «Formation of professional
music teacher tolerance» (2016, 2018) and
others. Particular attention deserves a series of
publications for the orchestra of folk instruments
«Musical Kaleidoscope», which aims to update
and enrich the repertoire of the folk instrument
orchestra with new instrumental pieces and vocal
and choral pieces accompanied by the orchestra.
The series of collections includes works aimed at
encouraging students to make a treasury of
musical art, forming their artistic tastes on the
best examples of world classics and
contemporary Ukrainian musical culture. These
works include «Roar and Groans Dnieper Wide»
(T. Shevchenko, music by D. Kryzhanivsky,
processing for orchestra Z. Stukalenko), «You
will grow up, son» (V. Symonenko, music by
A. Pashkevich, arranging by Z. Stukalenko),
«Cherevichki» (directed by Z. Stukalenko),
«Wind boisterous» (T. Shevchenko, music by
V. Zakharchenko, arranging by Z. Stukalenko)
and others [7].

Conclusions and prospects for further
researches of direction. So, summing up the
above, one can conclude that the analysis of
modern  educational technologies in the
educational environment of the school — college
— the higher educational establishment has
allowed to determine the priority directions in
the multilevel system of music education.
However, this article does not contain complete
information and only allows to outline the main
tendencies of contemporary musical education: a
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value-oriented approach to the acquired
knowledge in the field of musical culture; the
differentiation and integration of the process of
education and personal development, the creative
synthesis of the education projects, the
variability of educational programs and learning
technologies.
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P®OPMYBAHHSA ITO3UTUBHOI'O CTABJIEHHSI HIKOJISIPIB
J0 TBOPIB MY3UYHOI'O MUCTEIITBA: TEOPETUYHUU ACHHEKT

IlocTanoBka Ta O0IpyHTYBaHHA
akTyagbHocTi mpodsemu. Y HanionanpHiH
cTparerii po3BUTKY OCBITH B YKpaiHi Ha mepiof
1o 2021 poky BaKIMBe 3HAYCHHS MPUIIIIETHCS
(hopMyBaHHIO OCOOHMCTOCTI, SIKa OPIEHTYETHCS B
peamisx 1 TEpCIeKTHBaX COIMIOKYJIbTYPHOI
IMHAMIKH, HIATOTOBJIEHA 0 KUTTS B ITOCTIHHO
3MIiHIOBaHOMY, KOHKYPEHTHOMY CBITi, a TaKOX
CTBOPCHHIO YMOB JUISI PO3BUTKY Y IIKOJISPIB
JTyXOBHOCTI, BUXOBAaHHS MOPAJBHOI, XYJ0XKHBO-
€CTETUYHO], MY3HYHOI KYJIBTYpH. v
3a3HAYCHOMY KOHTCKCTI  piBEHb JYXOBHOI
KYJIBTYpHd MOJOAOTO TOKOJIHHS BHU3HAYAETHCS
BIUTMBOM MY3UYHOTO MHUCTEITBA, OCKUTBKHA BOHO
y3arajJbHIOE 0araToOBIKOBHH JIOCBiJl TyXOBHO-
€MOIIITHOTO CTaBJIEHHS JO0 CBITY 1 Jomomarae
mmbnie Ti3HAaTH cebe, BIACHUM BHYTPINTHIN
CBIT, a TaKOX CIPHUSAE BUXOBAHHIO T'YMaHHOCTI,
MOYYTTS IPEKPACHOTO.

Kepyrounm MIPUHIIATIOM MY3HYHOTO
PO3BUTKY WIKOJAPIB, SKHHA 3IIHCHIOETBCS Ha
OCHOBI HOBOTO 3MICTy HaBYaHHS, CTajo

MOCTYIOBE, BCE OUIBII HIMPOKE 1 TJIMOOKe
PO3KPHUTTS 3B’SI3KY MDK MY3HKOIO 1 JXHTTSIM.
CucrtemMaTuuHe 3aCBOEHHS MY3WYHHX 3HAHb,
(opMyBaHHS yMiHb Ta HAaBUYOK ITOBUHHO OYTH
COpSIMOBAHO,  MEpeAyciM, Ha  PO3BUTOK
eMOIIIfHOT YYHHOCTI, IHTEpecy IIKOJIAPIB JI0
MY3MYHOTO MucTenrBa. IIpouec IyXOBHOTO
Mi3HAHHA MY3WKH — II€ €CTeTHYHO 3abapBlieHa
IiSTBHICT, BOHA  TIOBMHHA,  HacaMIlepen,
TIPUHOCUTH PaJiCTh TBOPYOCTI Y CHUIKYBaHHI 3
MHUcTenTBoM. ToMy (OpMyBaHHS MO3UTHBHOTO
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CTaBJICHHS IIKOJIPIB JO TBOPIB MY3HYHOIO
MHUCTCIITBA € TOJIOBHUM 3aBJaHHSIM CydYacHOI
MMCTEIBKOI IMeIarorikuy.

AHaui3 OCTAHHIX JOCJTiTKEeHb i
nyOaikamiii. IIpobaemotro dhopmyBaHHS
MO3WTHBHOTO  CTAaBICHHS 10  MY3HYHOIO
MHCTEITBA 3alMajaucsg TakKi BHAATHI BYEHI,

MeAarord, MYy3WKaHTH KA. ABII€BCHKUH,
0. Auies, b. Acad’es, O. AnpakciHa,
H. I'pomsenceka, J1. Kabanescokwit, I'. [Tamanka,
O. PocToBchKUi], O. PynHuipska,
B. Cyxomnuucekuii ta iH. ITlopsm 3 1um,
AKTUBHO pO3TIIAAanacs KaTeropis «CTaBICHHS,
30KpeMa, NHTaHHA (OPMYBaHHS MO3UTUBHOTO
CTaBJICHHS JI0 HaBUaHHS K Y (imocoChKiid, Tak
1 B  IICHUXOJOTO-TIEAAroriyHiii  iteparypi
(0. Andropos, P. I'yposa, A. Jlictepger,
O. KoBanboB, . Komencekuii, O. Jla3ypchkui,
M. JleitoB, B.M’scumes, M. ITectanomui,
C. Py6iamreitn, X.-XK. Pycco, K. YmmHCBKUMit
Ta iH.).

Sk BiTOMO, «CTaBIeHHS» — Iie piocodcbka
KaTeropis, sIKa BiZOMBae XapakTep
pO3TalIyBaHHs €JICMEHTIB IIEBHOI CUCTEMH Ta iX
B32€MO3aJICKHOCTI. Leii (heHOMEH
PO3TISIAETHCS 3a3BUYall Y KOHTEKCTI €MOIIIHO-
BOJIbOBOI YCTAaHOBKM OCOOMCTOCTI Ha IIO-
HeOyab, TOOTO  BUpaXKEHHS 11 TO3WIII,
MUCJICHHEBE MTOPIBHAHHS Pi3HUX 00’ €KTIB TOIIO.

Heo0xixHo 3a3naunTtH, mo y dimocodcebkiit
HAyKOBIH JiTepaTypi KaTeropisi «CTaBIIEHHSI» HE
oTpuMaia OJTHO3HAYHOTO TEOPETHIHOTO
TIyMaueHHs 1 1 BU3HAYCHHS, 3a3BHYAil, HOCATH
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